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after Lady Anne's exit he explains away any lingering
doubts the audience may have in a soliloquy [15].
The part of Lady Anne is simplicity itself both tech-
nically and emotionally; she is entirely passive, and her
part derives all its effe& from Richard.
Throughout the play Queen Eli2abeth and Lady
Anne are not called on for any very decisive a&ion and
their scenes seem Static in comparison with the reft of
the play. The keynote of the Queen's charafter is
grief, and this is shared by Lady Anne when she has
become Richard's queen. Elizabeth has one speech of
remarkable pathetic quality [16], which gives life to
her charafter. Otherwise she makes no great demands
on the aftor, and it may be that the women's parts in
this play refleft the mediocrity of the boys available
to play them.
It is interesting to notice the parallel between
Richard's wooing of Lady Anne and his wooing of
Queen Elizabeth for the hand of her daughter [17].
The same tricks of antithesis and Stichomythia are
used and an odd effed is given of echoing the earlier
courting. In this too the woman is the passive, and
Richard the a&ive figure, bearing the acting burden
of the scene.
RICHARD II
The part of the Queen in Richard II is of very little
importance, and for this reason, in notable modern
productions of the play, when adfaresses of first-rate
importance are cast for the part, several devices are
used to give the Queen an importance which is not